Arbury Hall MS 414 is the bound volume which contains the four full-text plays addressed elsewhere in this special issue. As well as preserving these plays, this volume also includes other valuable literary material: unique stage directions for an Inns of Court masque, original verses to poems, and different variants for theatrical and poetic texts. 1 While many of the articles in this special issue of Early Theatre deal with the texts of the previously unattributed plays and their literary and theatrical implications, this analysis concentrates on the physical contexts of the plays, that is, the texts surrounding the plays and the historical, political, and cultural forces that led to the creation of this volume.
Arbury Hall MS 414 is a composite volume or aggregation, a collection of roughly thirty textually discrete manuscript items that were later bound together. 2 As with most composite volumes, the pieces are in different hands on different papers, but this essay does not offer a thorough codicological or bibliographical description, much of which Margaret Jane Kidnie covers in her introduction to the Malone Society edition of the Arbury Hall version of The Humorous Magistrate. While I offer some paleographical comments on these texts, there is certainly more work to be done in this area with regards to this volume and others in the Newdigate archive. Rather, this paper follows Harold Love's advice about the study of composite volumes: 'the first goal of such inquiries should be to explain how certain works rather than others should have been brought together between a given pair of covers over a given span of time'. 3 In her discussion of early English sammelbände (composite volumes), Alexandra Gillespie observes that there is often a very practical motivation for compiling a composite volume, not the least of which is because binding separate texts made a book sturdier and increased its longevity. Gillespie further argues that early composite volumes often have cultural significance and can indicate a compiler's tastes and thematic interests. 4 This essay, then, analyzes the themes, ideas, and family interests revealed in Arbury Hall MS 414. While the volume includes works on topics that interested the Newdigates, it by no means offers only one opinion of current events or politics; like other early modern miscellanies and composite volumes A414 at times presents voices with which the compilers may not have agreed. 5 The act of investigating individual manuscripts and families is microhistorical research, which focuses on the particular, rejects the description of the typical case, and yet, 'can serve to reveal more general phenomena'. 6 As a composite volume comprising multiple texts, Arbury Hall MS 414 points to a group of multilingual compilers in the Newdigate family who were interested in local, domestic, and foreign politics as they were represented in poetry, prose, and drama. Arbury Hall MS 414 serves not only as an example of scribal publication, but as a demonstration of the collective creation of early modern manuscripts and the fluid nature of manuscript texts: manuscript compilers commented on, changed, and responded to existing texts while also adding texts of their own creation. 7 Although, at first glance, the volume's disparate texts seem to be unrelated, I contend that they are bound by more than their covers: the poems, plays, and prose pieces in this volume are also yoked together by one family's interests in theatre and politics.
The covers of Arbury Hall MS 414 (also called the Newdigate volume) are a grey-blue binding from the eighteenth century that is approximately 15.5 cm wide x 21.3 cm long. 8 Kidnie proposes that the date 1782 on the endpapers is possibly the date of binding and Love reminds us that most aggregates are the creation of later generations of librarians. 9 Kidnie's suggestion that this volume was bound in the late eighteenth century could very well hold true, although it seems unlikely that papers were added after the first decade of the eighteenth century, as no material included postdates the first decade of the eighteenth century. 10 The composition, transmission, and compilation process for the items in this volume extends over a century and includes the activity of many: the large number of original writers who composed the texts or transcribed orally transmitted material; secondary scribes who re-copied some of the texts; unknown persons through whose hands many items passed before they arrived at Arbury Hall; and those at Arbury who read and gathered the texts. Finally, someone or some people had the text bound, no later than 1782. Rather than examining the texts in the context of their original creation, my focus is on the gathering stage of this volume's compilation, which leads us to consider who read and collected these works.
I find that some of the works in the volume once circulated via scribal publication as separates, which are single texts or a gathering that circulated as an individual unit. 11 Separates, which were often political texts, passed from person to person and readers often re-copied some or all of the separate into other manuscripts. 12 Rather than copying the contents of these short manuscripts onto another sheet of paper or into a blank pre-bound manuscript, however, the compilers of the Newdigate volume gathered the physical separates. Some of these items may have been scribally published, which means that one person created or commissioned multiple copies. Thus, the contents of the Newdigate volume were not originally conceptualized as part of a larger work.
Before my discussion of the volume's contents, I would like to introduce the Newdigates whom I will argue were the compilers and sometimes copyists of the Newdigate volume. 13 I contend that John Newdigate III (1600-42) was involved in creating this volume as an author, a copyist, and a compiler (see Appendix B for a clarification of the Newdigate family tree). Vivienne Larminie argues that John III authored the poem 'To a Poet Whose Mistris Was Painted' and that the version in this volume, dated 1637, is in his hand. 14 Boyda Johnstone and Kirstin Inglis argue that John III also composed and copied all four of the full-text plays in this volume. 15 Based on the hand found in these documents, I suggest that John also transcribed, and perhaps wrote, 'To a Poet Whose Mistris Was Painted', as well as copying Corbett's famous poem, 'Ive Read of Ilands Floating & Removed'. 16 John III was not only one of the authors of the material in the Newdigate volume; he also recopied other people's work. I argue that he also had a hand in collecting and gathering some of the papers that would later be bound into Arbury Hall MS 414.
A later contributor was John's nephew, Richard II (1644-1710), who was instrumental in gathering (and even commenting on) the papers collected in the Newdigate volume. When John III died in 1642 with no surviving children, his estate passed to his brother, Richard I (1602-78) . 17 Although Richard I may not have contributed much to this volume, it is reasonable to conclude that he was in possession of the material that would later become Arbury Hall MS 414 as well as other manuscript material that was not included in the miscellany. These documents passed from Richard 
Overview of Arbury MS 414 Contents
Although examining Arbury Hall MS 414 in sections can help us discuss the contents of this volume, it is important to remember that, while some of the sections are clearly delineated (such as the plays, the masque, and a collection of Latin poetry), other sections are less clearly defined. This sporadic organization system suggests that papers were at least (or best) cursorily organized before they were bound. Nevertheless, the binding itself demonstrates a degree of deliberate thought in connecting these texts. This volume, as with other composite volumes and miscellanies, requires cautious conjecture about editorial intention but also about the circumstances that drew these texts together.
For clarity, I discuss this manuscript in different sections. The first section of the volume (ff 1-12) is a separate, written in one hand, that contains an abridged version of The Masque of Mountebanks. The first and last pages, 1 and 12v, are more worn than the rest, indicating that these pages were once exposed and therefore that the section had circulated unbound before it was bound into Arbury Hall MS 414. The second section (ff 13-37) comprises primarily prose political documents, including texts on English and continental politics. The Latin poem about Prince Joseph of Hungary (ff 36-7) offers a segue from the political material into the third section, a collection of Latin poetry (ff [38] [39] [40] [41] [42] [43] [44] [45] [46] [47] [48] [49] . Following the Latin poems is the most eclectic section of the volume: various poems written in multiple hands, including songs, libels, and bawdy poems (ff . Although the topics of the poems vary widely, some pointedly political themes run through the poetic texts assembled in this section of the volume. I consider the fifth and final section of the volume to be the four full-text plays, Ghismonda (ff 77-102), The Humorous Magistrate (ff , The Emperor's Favourite (ff 145-94), and The Twice Chang' d Friar (ff 196-end). These plays could each be considered as one unit, or the final three plays could be considered a unit because f 103 is a title page that reads simply, 'Plays'.
The 1617/18 Gray's Inn Revels: or, The Masque of Mountebanks
The first item collected in the Newdigate volume, 'The Style of Henry the Second Prince of Grayes Inne Anno Domini 1617' (ff 1-12), is an abridged version of the revels presented at Gray's Inn on Candlemas Day (2 February 1617/18), parts of which were later presented for King James and the court at Whitehall on 19 February. 19 The revels as a whole are at times called The Gesta Grayorum Part Two, though this performance is not a sequel to the first and more famous 1598 Gesta Grayorum. 20 This entertainment is also referred to as The Masque of Mountebanks (a title given by John Payne Collier), though the mountebanks are only part of a larger, multi-part revels that includes law sports (consisting of a proclamation, the swearing in of the Knights of the Order of the Crescent, humourous legal claims, and resolutions of amusingly debated judgments), the antimasque of mountebanks, another antimasque featuring Paradox personified, and finally, the masque proper, about dancing and singing knights who are released from their imprisonment. 21 Though four extant manuscripts contain complete texts of the Gray's Inn revels -BL Add. MS 5956, Gray's Inn Library MS 29, Bodleian Rawl. D. MS 1021, and Huntington MS HM 21 -the Arbury version includes information that could not have been copied from one of these texts. 22 None of these manuscripts, furthermore, can be regarded as more authoritative than another because they all stem from the same circles of manuscript transmission, and notably, they are all linked to Gray's Inn. The four full-text manuscripts begin with the mountebank's speech, 'The great Master of Medicine, Aesculapius preserve and prolong the sanity of these royal spectators'; they do not include the initial law sports and so could not be a source for the Newdigate version. 23 John Nichols published a version of the revels from a manuscript in the British Library that is not currently catalogued and is now unlocated. 24 While the now-lost Nichols manuscript does include the same opening law sports as the Arbury version, the Nichols manuscript could not have been a direct source because the Arbury version includes two 'masculine' paradoxes (paradoxes offered as advice to men by the character Paradox) not found in Nichols's version: 'Of all professions a Phisitian is the wisest for who is not a Phisitian is a foole' and 'He cannot be truly wise that was never Master of Arte for science is the mother of wisdome & Accademies they are dry nurses'. 25 Of all manuscripts known to contain all or part of this entertainment, the verse 'Of all professions a Phisitian is the wisest' is unique to the Newdigate volume. 26 The Arbury version is organized as follows: first, the abridged law sports; second, the note about the performance at court; third, three framing cantos; and fourth, the list of mountebanks followed by the mountebanks' songs and speeches. 27 The law sports in the Arbury version conclude when the fictitious council resolves 'Certaine incertainties which have lately arisen concerning his highnes prerogative'. 28 The complete antimasque of mountebanks is retained in this version. The Arbury abridgement concludes with the selections from the second antimasque of Paradox, in which Paradox himself offers epigrammatic one-liners such as 'A drunkard is a good Philosopher for he thinks aright that the world goes round' and 'A Cutpurse is the surest trade for his worke is noe sooner done but he hath his money in his hand '. 29 This version of the entertainment highlights the legal and bawdy elements of the revels, while often eliding the romantic.
The Newdigate volume offers new information on the performance history, music, and audience of the 1617/18 entertainments because it contains descriptions of staging, notes about who attended the performances, as well as a new paradox from the antimasque of Paradox that are not found in other print or manuscript versions. The as-yet unpublished descriptions found in the Newdigate version alone emphasize the need for a new edition of the 1617/18 Gray's Inn revels, particularly one that highlights the differences between the two performances. 30 Although a few scholars have briefly discussed these revels, the most valuable research to date (by Gabriel Heaton) remains unpublished. 31 This entertainment (including the witness in the Newdigate volume) would benefit from further attention from bibliographers, literary critics, and theatre historians. I do not argue that the Newdigate volume should be a primary copy-text for these revels; nevertheless, the Arbury version includes elements that add to our understanding of the performances and should not be overlooked. 32 The unknown source text for the Arbury version suggests four possibilities: the Arbury copyist used multiple manuscripts to write this version, at least one not now extant; the Arbury copy was made from a now-missing exemplar that included details of performance; the Arbury copyist had special knowledge of the performance to add missing details; or, perhaps least likely, the Arbury copyist participated in the collective authorship of this entertainment by adding an extra paradox after the performance. As short quips that could be easily memorized, the extra paradoxes could have been added from memory by the Arbury copyist. One of the full-length versions of the revels, BL Add MS 5956, contains multiple versions of paradoxes labelled as masculine, feminine, and neuter, depending on the implied target of the verse. For instance, there are three versions of the masculine paradoxes (with many repeated paradoxes, but also variations between each list) in BL Add MS 5956. 33 Before including the extra paradoxes, this manuscript notes that they 'wer read at Grayes Inn but left out at Court to avoyd tediousnes'. 34 The Arbury compiler might have had access to multiple exemplars of the paradoxes, like the compiler of BL Add MS 5956 clearly did.
Although Heaton argues that the incomplete nature of the Arbury version of the masque is probably due to a 'failure either in exemplar or copyist', the abridged nature of the Arbury copy could, I suggest, also reflect the compiler's taste: for some audience members and readers, the bawdy and legal antimasques may have had more appeal than the poorly-plotted masque proper. I contend that the Arbury witness of The Masque of Mountebanks offers valuable information about what both performances included (at Gray's Inn 'On Candlemas Day 1617' and later 'in the banquetting house at Whitehall before the King and the Prince on Thursday night in Shrove weeke the 19 of February Anno 1617') and about costuming, which further demonstrates the importance of this volume to theatre and literary historians. 35 The way in which the Arbury version highlights the satirical and bawdy elements of the entertainment indicates one of the appeals this entertainment had for seventeenth-century audiences. This abridgement opens with 'The Style of Henry the Second Prince of Grayes Inne', whose humourously long title includes the sexual allusion to the 'viscount of the pleasant and fertile Countries of the greater and lesser Cunnilania and Midlerowe'. 36 A414 continues with the first thirteen articles to be observed by the (fictional) Knights of the Crescent, such as, 'If any of you have vowed service to some greate and worthy Lady, then doe it honorablie not kissing her glove when you may kisse her bare hand, nor her bare hand when you may reach her lipps, nor kissing her lippes when you may doe her more knightly service'. 37 After the bawdy jokes in the opening law sports comes the equally coarse humour of the first antimasque. The mountebanks, for instance, sing, Mayds of the Chamber or the kitchen if you be troubled with an Itching Come give me but a kisse or two Ile give you that shall soone cure you. 38 The copyist also includes the mountebanks' 'ffamiliar Receiptes' (recipes), such as 'If any Lady be sike of Sullens shee knowes not where, let her take her a handfull of simples I knowe not what and use them I knowe not howe applying them to the parte grieved I know not where and shee shall be well I knowe not when'. 39 For the Arbury copyist, the bawdy and funny paradoxes, songs, and recipes were worth retaining.
The version of the 1617 Gray's Inn entertainments (including The Masque of Mountebanks) in the Newdigate volume reveals a conscientious copyist interested in the entertainment for a number of reasons: its humour and appeal, its connection to Gray's Inn and the court, and its performance history. Importantly, the copyist intended to keep a record of performance, noting the differences between the two performances and including some descriptions of costume, staging, and music. 40 While adding to our knowledge of performance history, the Newdigate volume will help later textual editors determine which elements were performed at Gray's Inn but not at Whitehall.
The Arbury version of this masque will further interest theatre historians because it offers more detailed descriptions of the event as it unfolded at court. Considered with Bodleian Rawl. D. MS 1021 and Gray's Inn MS 29, the Arbury version offers a fuller picture of when and how one set of songs in particular was sung -the framing songs, or those sung directly to the audience. The entertainment includes three of these songs: 'Welcome Grandees to You All', 'You Are the First of This Great Common Wealth', and 'Wee Whileome Thought & Thought Aright Our Sphere'. 41 According to the Bodleian Rawl. D. MS 1021, the first song ('Welcome Grandees') was 'songe by the voyces to sixe Lutes' after the Prince saluted the singers; Gray's Inn MS 29 adds that it was sung 'at the Lords first comming'. The Newdigate volume, however, adds that this was 'before they sate to meate'. 42 Both Bodleian MS Rawl. D. 1021 and Gray's Inn MS 29 agree that the second song, 'You Are the First', was to be sung to the lord chancellor, Francis Bacon, in the middle of dinner. The Arbury copyist is even more specific, pointing out that the song came after the second course. 43 Bodleian Rawl D. MS 1021 and the Arbury version agree that the final song, 'Wee Whileome Thought & Thought Aright Our Sphere', was sung 'after Revells at parting'. 44 The Arbury version of these songs is important not only because it offers clarification on the ordering of the event, but also because of the placement of the songs. In the Gray's Inn manuscript, the cantos are appended to the end of the performance as an afterthought; in Bodleian Rawl MS 1021, the cantos appear after the paradoxes. Two full-text versions of the revels, BL Add. MS 5956 and the Nichols transcription, do not even include these three songs. The organization of the Arbury version, which places the songs before the antimasque, reinforces that law sports were not presented at court (as they precede the note about court performance). 45 That the law sports precede the welcoming songs further suggests that the law sports were performed even before the guests of honour had arrived at Gray's Inn for dinner.
The Arbury version elaborates on the props the mountebanks carried: 'They sing their song having glasses, oyles, water & boxes & papers of powder etc which they showed in their songes'. 46 Another stage direction (unique to the Arbury version) offers a description of Paradox's costume: 'Enter Paradox in a wide sleeved gowne laid with white a suite layd all over with Cheavrons of blacke stockinges a Crooke Capp suteable'. 47 The descriptions of props and costumes in the Arbury version are not only valuable for our understanding of this entertainment's performance, but also for illuminating related texts and performances. For instance, Sarah Knight suggests that the mountebanks in Britania Triumphans could have worn similar costumes to the Gray's Inn's mountebanks. If this is the case, the detailed descriptions in the Arbury version add even more props to the decanter held by a mountebank in Inigo Jones's sketch. 48 Certainly, other revels from the Inns of Court as well as other courtly entertainments and public plays (including many that feature mountebanks) can be reconsidered with the knowledge of costume and props provided in the Arbury version of the Gray's Inn revels.
As well as including descriptions that illuminate performance history, the Arbury version explains which 'honorable personages' were present in the audience at Gray's Inn. 49 Bacon's presence as one of the guests of honour at the masque is well documented, but the Newdigate volume's list of audience members gives even further insight into who attended the Gray's Inn performance. 50 The Newdigate volume records the presence of the new lord chancellor, Sir Francis Bacon; Thomas Howard, earl of Suffolk, lord treasurer; Edward Somerset, lord Worcester, lord of the privy seal; William Herbert, third earl of Pembroke, lord chamberlain; and James Hamilton, second marquess of Hamilton. Bacon himself was an alumnus of Gray's Inn; Howard had been honorary member of Gray's Inn since 1598. 51 This abridged version of the Gray's Inn revels would have appealed to seventeenth-century readers with legal knowledge, with an interest in politics, with connections to Gray's Inn, and to those with a taste for playsand here, we return to the Newdigates. Both John Newdigate III and his younger brother Richard Newdigate I were entered into the pension books at Gray's Inn in 1620, less than three years after the performances of these revels. Richard continued at Gray's Inn, though John attended the Inner Temple. 52 The separate including this abridged version of the revels (including, unlike many other versions, the law sports) might have appealed to John III, a budding playwright himself, or Richard I, a soon-to-be lawyer. In the 1620s and 1630s, we have evidence of John buying playbooks and attending plays and masques, as well as, in August 1633, purchasing a copy of Bacon's Advancement of Learning. 53 Heaton suggests that the selections from the revels found in the opening separate of the Newdigate volume could have been copied specifically for John Newdigate III, and therefore would have been written in 1620 or 1621, when John was in London. I add that John's preferences could even account for the omission of the masque proper. Although we do not know the extent of his involvement in obtaining a copy of the Gray's Inn revels, John Newdigate surely can be considered as one reader (among many) interested in the drama performed at the Inns of Court.
Political Prose: News and Opinions on Current and Past Events
The selection of political tracts and political notes (in separates) that follow the masque reflect the seventeenth-century Newdigates' keen interest in politics. Love points out that by 1629 there was no shortage of separates containing parliamentary speeches and declarations: an example from the Newdigate volume is the Commons' petition of 9 December 1621 to James I. 54 The separates in this section were originally written (and would have been of immediate interest to a reader) in the 1620s. While John III had returned to Warwickshire by 1621, Larminie demonstrates that he remained informed about domestic and continental politics throughout the 1620s and continued collecting speeches and pronouncements, sometimes copying them in his own hand. 55 John was himself involved in politics, first as the sheriff of Warwickshire and later as part of the Warwickshire commission of the peace. 56 The conjecture that John collected at least some of the political documents in this section of the volume is not unreasonable.
While we can conjecture that John gathered some of the political documents in this section, we have paleographical evidence that Richard II saw and read at least some of these documents. Larminie argues that the brief synopsis of one political tract about the thirty years' war is in his hand. 57 Entitled 'French Advertisements vpon the Present Estates of Germanie and Bohemia Anno 1620', Richard describes it thus: 'Perswading the french King rather to aid Frederick then Ferdinand: It seemes to bee written by a french Man no freind to the house of Austria'. According to one biographer, Richard II had a 'keen interest in home politics and foreign affairs, more especially in regard to France, a country for which he had a special distrust and dislike'. 58 Although Richard's anti-French bias is not supported by this tract, his interest in international and national politics is particularly evident in this section of the volume and in the later political poetry.
The Newdigate volume also includes notes on the earl of Bristol's accusations against the earl of Clarendon. On 10 July 1663, the earl of Bristol attempted to impeach the earl of Clarendon, the lord chancellor, by accusing him of treason. A414 lists, in 'The heads of ye 14 Articells', 'Sale of Offices', for instance, and 'Conuerting publicke mony to his owne vse'. 59 Samuel Pepys, the famed diarist, was also interested in this scandal and recorded a different list of highlights from Bristol's accusations. Pepys finds the event to be 'great news' that had London abuzz. 60 Unlike John III and Richard II, Richard I did not (to our knowledge) write in the Newdigate volume, though at least one document would likely have been of great interest to him. Richard I's baronetcy may account for the presence of 'A Proiect for A Newe Dignitie Between Barrons & Knights', a text outlining the creation of the baronetage, a rank between baron and knight, created by James I in 1611. 61 As the document outlines, the newly-created baronets would help pay for James's war in Ireland with a thousand-pound fee, and in return, the baronets would be addressed as 'sir' and their wives as 'lady'. Richard I was created first Baronet of the Newdigate Baronetcy in 1677, albeit reluctantly. 62 It is possible that Richard or one of his heirs commissioned a copy of 'A Proiect for A Newe Dignitie' or that an acquaintance passed this document on to the Newdigates knowing it would be of interest to the family. One can imagine Richard refusing a copy of the document just as he initially refused the baronetcy in 1677; conversely, he could have gladly taken this document and used it when he wrote his letters attempting to refuse the title. 63 Although the thousand-pound fee was waived for Richard, he did not want it to seem like he had paid for royal favour after having accepted office during the Commonwealth. 64 Whether or not he was personally involved in gathering this page (actively, by commissioning a copy, or passively, by receiving the page and saving it), Richard I's baronetcy would have made this document of interest to the entire Newdigate clan.
Richard II or another later compiler shaped the texts so that the political tract on the thirty years' war is paired with a Latin panegyric about Hungarian royalty that segues into further neo-Latin poetry. The panegyric praises the restoration of a free Hungary and presumably refers to the coronation of Joseph I of Hungary on 9 December 1687. This 'Ecloga' (eclogue) is a Latin poem full of classical allusions that might have been gathered by the same compiler who chose to keep the Latin poetry following the political prose. The Latin panegyric poem on the topic of foreign politics provides a smooth transition to the clearly delineated section containing Latin poetry.
Early Eighteenth-Century Latin Poems
The collection of six neo-Latin poems and an introduction was clearly created to circulate as an independent whole. We find it as a verse miscellany within a composite volume, with a separate title-page announcing its contents: 'Exercitationes Poeticae | Habitae | Etonae Velatarum | Ad Nativitatem Christi'. 65 The document is written in a single hand: a neat italic script slanted slightly to the right. These poems are fair copies with no corrections and plenty of white space in the margins and surrounding titles and attributions. The poems are individually attributed to eight contributors: John Parker, John Neale, Joseph Neale, J. Ludford, Richard Holme, W. Liptrott, John Foxcroft, and Samuel Baylie. 66 Significantly, the early eighteenth-century Newdigate family (including Richard II and his son John) would have known at least one of the neo-Latin poets: John Foxcroft was the vicar of Nuneaton (where Arbury Hall is located) from 1700-1720. 67 This section opens with a prose introduction by John Parker presenting these works as the first literary labours of the authors and ends with a 'Peroratio' (concluding speech) by Samuel Baylie. Although the poems were meant to circulate as a verse miscellany, a primarily literary form, the titles of the poems suggest the oratorical and performance-related nature of the works: the introductory 'Oratio', some titled 'carmen' (which can mean song or poem), and the formal 'Peroratio'. One poem is even written as a dialogue between two characters, Corydon (a common pastoral name) and Menelaus. The final line of Baylie's concluding poem bids the audience farewell and requests applause if the works deserve it. As with other early modern texts, these poems/songs/speeches blur the line between the literary and performed, as do the final full-text plays in the Newdigate volume.
The January 1702/3 date on Baylie's 'Peroratio' indicates that this section is one of the latest in Arbury A414 and may have been collected by Richard II or his son John. 68 The Newdigate volume shows us that John III passed on to his family not only his papers but also his interest in play-texts and, in the case of these poems, literature by local and non-professional writers.
Eclectic English Poetry
The contents of the Newdigate volume were collected over a century of political turmoil in England when literate citizens expressed their concerns by writing, reading, and collecting a variety of political texts, including prose, poetry, and even song. The most heterogeneous section of the Newdigate volume is the collection of English poems that comes after the Latin poems from Eton and before the concluding plays. These poems vary in tone; in this discussion, however, I focus mostly on the political poems which reflect the view from late seventeenth-century Warwickshire. Although it is easy to assume that Richard II collected most of the political poetry because his diary confirms his deep interest in the subjects they address, his son John, being a London lawyer (of Gray's Inn, 1694 and Inner Temple, 1702), might have had similar interests.
'A New Song upon the Election at Coventry' combines a partisan message with the rollicking tone and attitude of a drinking song; this song reminds us of Richard II's (and his family's) investment in local politics. 69 Coventry, a West Midlands city, is about ten miles from Arbury Hall, Nuneaton. The song describes the election of 'a Hales and a Gery' (Geary), two Tory politicians who were elected in Coventry in 1702 and again in 1705. 70 72 Though Richard II was himself a Whig, this would not have prevented him from gathering this song about local politics, and, indeed, perhaps about local contacts. Richard II invited many aristocrats to serve as godparents to his fifteen children, including a Lady Anne Hales, a member of the local Warwickshire gentry. 73 Furthermore, Arbury A414 contains a tract attributed to a Mr. Geary of Barwell (ff 17-23), which is less than ten miles from Nuneaton. The Newdigates were connected to the Hales and the Gearys by proximity, regardless of their political opinions.
A number of the political poems in Arbury Hall MS 414 relate to those libels, lampoons, and political satires that poured forth at the end of the seventeenth century and were later published in the Poems on Affairs of State print miscellanies (first published 1689). 74 75 The four reprints in 1667 attest to the poem's popularity; at least forty-six copies of this poem survive in manuscripts dating from the late 1660s through the early eighteenth century. 76 I suggest the next 'advice to a painter' poem in the Newdigate volume is written in the same hand. 'Advice to a painter' poems were dangerous to own, yet the Newdigates gathered and preserved them. Three 'advice to a painter' poems began with the same first line, 'Painter once more thy Pencill reassume'. 77 Mary Tom Osborne argues that the 'Painter once more' poem that appears in the Newdigate volume is referred to in a report in March 1670/71 about a bookseller convicted 'of circulating a scandalous pamphlet in MS called the "Advice to a Painter" in which their Majesties and many of the nobility were maligned'. 78 Like the other Poems on Affairs of State, 'A New Littany for the Holy Time of Lent. 1688' was first published alone (1688) and later anthologized (1689, 1697). 79 The Newdigate version of 'A New Littany' demonstrates that the Newdigate copyists did not copy from the later print anthologies. 80 Rather, the Newdigate collector was taking part in the scribal and printed manuscript circulation of these poems that led to the later print publication. 'A New Littany' combines the bawdy humour of the selections from the Gray's Inn revels with the biting satire of the 'advice to a painter poems':
From all the Women we have Whor'd From being bound to keep our word From Civill Broils & foreign sword Libera nos Domine. 81 The poet hopes 'That we have time before we dye, / To settle Church & Popery'. 82 As Larminie pithily phrases it, Richard Newdigate II had a 'Whiggish nose for popery'. 83 In fact, in 1679, Richard II was dismissed from the Warwickshire commission of the peace for his Whiggish political views. 84 The Newdigate volume also preserves a poem about the succession crisis that would have interested the staunchly protestant Richard II. 'In the Praise of Folly' satirically praises men who avoid politics:
Happy the man whose friendly want of wit Makes him for all things but contempt unfit Regardless of the <.> burthen of the State, he laughs att all who toil beneath its weight. 85 The poem condemns ignorance and deplores that 'fools have fortune and success / while men of wit and parts find nothing less, / for they consider what is fit to speak', whereas 'the brisk fop … / talks most and lowdest' even though he has 'least to say'. 86 The speaker decides that to rise in social status, he will deny his books: 'I'll be as empty as the shallowst pate, / and then perhaps shall be as fortunate'. 87 At the poem's conclusion, when the speaker has cast off political engagement for monetary and social success, he criticizes those who still try to 'rudely pry' into his 'royall brothers mind' that is, the mind of the future James II. 88 The underlining of 'royall' draws the reader's attention from the poem's general condemnation of those who are not politically engaged to a specific criticism of the heir to the throne, James. 89 King Charles II's brother and heir, James was a Catholic and in 1679 and the years following, the House of Commons attempted to disinherit him. The tone continues in a discussion of James's royal thoughts, which hold 'a secret too divine' (Catholicism) that is 'too sublime for vulgar scrutinies'. 90 Just as this poem facetiously advocates ignorance, the satiric tone continues in the discussion of James, implying that James's religion is a matter of public importance that ought to be considered and discussed.
Richard II collected many political newsletters from 1674 until his death in 1710; however, there are none extant from 1685, the year when Charles II died, James II became king, and two rebellions occurred (one in England, the Monmouth rebellion, and one in Scotland). 91 Possibly he destroyed them because they were filled with sensitive information. 92 The political tone of 'In the praise of Folly' implies that Richard II's 1685 newsletters may have been too dangerous to preserve, and more dangerous, even, than the 'advice to a painter' poems: they were probably highly critical of King James II, if not downright treasonous.
The political poetry reflects not only Richard II's political and religious leanings, but also his distrust of the French. A patriotic love of England pairs with anti-French sentiment in 'The freeborn English generous and wise' (sometimes called 'An Allusion to Tacitus' by other seventeenth-century manuscripts and modern editors), a political broadside that was also later printed in a Poems on Affairs of State volume. 93 This poem, sometimes attributed to John Wilmot, earl of Rochester, 94 takes the premise that Englishmen will pay fair taxes but will not accept tyranny, unlike the French. The poet proudly proclaims, 'Here Power by Tyranny was never gott', unlike in France, which grows proud 'beneath their Tyrants Lust'. 95 The Newdigate version includes an interesting variant of the second line: rather than hating chains, the 'freeborne English' in this version 'Hate change'. 96 Keith Walker and Nicholas Fisher date this poem's composition to 1679 or 1680, the time of the exclusion crisis about James II ascending to the throne. 97 The variant found in the Newdigate version of this poem heightens the anti-Catholic sentiment of the poem: at the time this poem was written (and possibly when it was gathered), many of the English feared that Charles would die and leave the throne to a Catholic, thus bringing unwanted 'change' to England.
Despite his distrust of Catholics and the French, Richard II might have collected the volume's only French poem. This poem, 'Vers Envoyes de Paris sur l'entrée de My Lord Portland' ('Verses Sent from Paris About the Entry of My Lord Portland'), which begins, 'Cette Ambassade si celebre', describes Lord Portland's entry to Paris on 9 March 1698. 98 Richard himself visited France in July and August 1699, shortly after these verses were written. 99 The Newdigate volume's political poetry is of particular importance because it can allow us a view of politics in the Midlands while also demonstrating, as in the case of 'Cette Ambassade si celebre', the transmission of such works, even across the Channel. Whether Richard II picked up this poem while in France or later obtained a copy after his return, he was certainly not sheltered from the latest political and even celebrity news.
By collecting and binding disparate materials, the Newdigates preserved what might otherwise have been lost, just as Pepys and Robert Harley, earl of Oxford, did by binding and preserving printed ballads. One such libellous ballad, 'The Old Man's Wish', was printed multiple times in broadside and later collected in a Poems on Affairs of State volume. 100 The Newdigate volume does not contain 'The Old Man's Wish' itself, but instead includes an additional verse to the ballad that circulated in manuscript in London in November 1685. 101 In the case of the version of the poem in the Newdigate volume, this verse circulated alone, with just a reference to the popular ballad by title and chorus. The verse expresses a disdain for politics:
May I live far from Torys & Whigs of ill Nature But farthest of all from a Sly Observator May it ne're be my Fate to Scribble for bread Nor write any longer then Wise men will Read May I Govern &c. 102 The 'Sly Observator' is a reference to Roger L'Estrange, whose anti-Whig newspaper, The Observator, was published from 1681-87. 103 L'Estrange was known as 'the scribbler general of Tory-land', 104 a status mocked in the additional verse in the Newdigate volume, 'May it ne're be my Fate to Scribble for Bread'. 105 The chorus of the ballad, which is referenced in the additional verse, repeats the wish, 'May I govern my Passion with an absolute Sway / And grow wiser, and better, as my Strength wears away'. 106 This earlier call to moderation is given a decidedly Whiggish slant in the additional verse found in the Newdigate volume that could have appealed to Richard II. Considering some of the more vituperative attacks on L'Estrange ('Despised by all, who have the least pretence / To Wit, to Business, Learning or good Sense'), 107 the 'Addition to the Old Man's Wish' is a tamer taunt than many.
The Newdigate volume, particularly the 'Addition to the Old Man's Wish', exemplifies the scope and attraction of the libels and a power that L'Estrange recognized. L'Estrange actively sought to prosecute the publisher of Marvell's 'Directions to a Painter'. 108 He knew that manuscript publication of libels was, if anything, more dangerous than print circulation, as manuscript libels were much harder to censor:
The Question of Libells extends it self (I conceive) to manuscripts, as well as Prints; as being the more mischievous of the Two: for they are com[m]only so bitter, and dangerous, that not one of forty of them ever comes to [the] Presse, and yet by [the] help of Transcripts, they are well nigh as Publique. 109 The Newdigate volume, like the dozens of other manuscripts that contain the 'advice to a painter' poems and others that would be printed in the Poems on Affairs of State volumes, proves L'Estrange's fears to be well-founded: the instance of this additional defamatory verse found in the Newdigate volume is one version of the poem that circulated in manuscript beyond London and proved to last longer than any broadside version of the poem (if one ever existed). Although Anthony Wood claims that this ballad circulated widely, the Newdigate volume is one of only three known manuscripts that include this verse. 110 Indeed, the Newdigate volume preserves poetry that would otherwise be lost, including a possibly unique additional verse to William Cartwright's 'November'. 111 The poet reminds his readers of major historical events that happened in November, such as the Gunpowder Plot (5 November 1605) and Princess Mary's birth (4 November 1631). The poem concludes by criticizing Charles I (who was king in 1647 when the poem was first published, and who was born on 19 November 1600), 'The last extreme against the First welll bring / That gave us many Tyrants, This a King'. 112 After the traditional conclusion to the poem, the scribe wrote the initials W.C. to signify Cartwright's authorship. The copyist for the Newdigate version then added an additional verse -it was not uncommon for manuscript compilers to change or respond to the poems they copied. 113 The marginal notation explains 'Queen Catharine borne on St Catharines day, and recovered on the same'. 115 Catherine did not become queen until she married Charles II in 1662, and the recovery mentioned in the poem possibly refers to her serious illness in 1663, which demonstrates that the final verse was added after the Restoration and well after Cartwright died. 116 While Richard II's hand is most evident in the political poetry in this section, the few not overtly political poems seem to point more to John III's involvement. John's own poem, 'To a Poet Whose Mistris Was Painted' and other poems he may have copied (including the popular 'Dr Corbet To ye Duke of Buckingham') are in this section. John Newdigate III and his younger brother Richard I were probably involved in gathering some of the earlier items, such as 'Mr Brownes Lettres to his Sweet Harts Mother'. 117 As the marginal note explains, Mr Brown was a fellow of Trinity College, Oxford in 1618; both John III and Richard I matriculated from Trinity College in 1618.
'To a Poet Whose Mistris Was Painted' is certainly not in the tradition of the 'advice to a painter' poems; rather, it is about women, make-up, and deceiving exteriors. Since, as Larminie argues, this poem was written by John III, I include it in its entirety: Table' , a ballad that was much-adapted and often sung on the early modern stage; 122 'When First King Arthor' might be a parodic version that shares the same tune. Although this is not the ballad Mistress Mumble quotes directly, the allusion to a King Arthur poem in The Humorous Magistrate might explain why it was gathered with these materials. John might have saved a ballad that interested him, just as he might have included a familiar tune in his play. Alternatively, a later compiler might have collected 'When First King Arthor', thinking it related to The Humorous Magistrate. 123 The final poem before the volume's concluding full-text plays is titled simply 'The Satyr's Complaint'. It begins, 'Tell me, O Nymph, why do you / Shun us, that your Loves pursue'. 124 'The Satyr's Complaint' is associated with John Davies's The Entertainment at Harefield (performed 1602), which further reinforces the theatrical elements of this composite volume. A version of the entertainment is in fact preserved in the Newdigate archive and John Nichols published a version of The Entertainment at Harefield from the Newdigate papers in 1821 that included 'The Satyr's Complaint' as a finale for the entertainment. 125 Heaton convincingly argues that the complete version of this entertainment in the Newdigate papers was tailored specifically for the Newdigate family. This production would have been of special interest because the Newdigates owned the Harefield estate until 1586 and recovered it in the 1670s. 126 While modern editors and scholars agree that the 'The Satyr's Complaint' is distinct from the entertainment, the complaint is nevertheless associated with the entertainment in the version found in the Arbury archives, which is titled on the reverse of the complaint, 'Entertainment of Q. Eliz'. 127 A Newdigate compiler might have recognized the complaint as relevant both to their family and to performance and so chose to include this particular text in Arbury Hall MS 414.
The (Not-So?) Miscellaneous Contents of Arbury Hall MS 414
Upon initial consideration, the Newdigate volume seems to live up to the nebulous genre of composite miscellany: it contains miscellaneous works that refer to a century of politics in both England and the continent alongside complete plays and lusty poems (such as Prior's 'Pallas and Venus' and the anonymous 'Satyr's Complaint'). When we consider Richard II as one of the compilers of the Newdigate volume, however, the seeming incongruity of the contents begins to fade; the Newdigate newsletters that Richard II received were not only filled with political news, but also included updates from the London theatre scene. 128 Further, if we further consider this composite volume as the work of not one single compiler, but rather, as a collection of documents gathered by multiple individuals, the miscellaneity seems not only understandable, but expected. The miscellaneity of this volume, however, does not minimize its importance -the volume deserves attention precisely because it juxtaposes such varied pieces. Jeffrey Todd Knight reminds us that 'works were assembled -and, scholars have shown, imagined -in flexible, anthology-like formats that do not always map onto modern categories'. 129 The Newdigate volume can not only lead us to new understandings of the plays it holds but can also reveal the significance of the contents for real individuals in specific historic moments.
Arbury Hall MS 414 contains and at times merges the political and the theatrical. At times, the theatrical is the political in this volume, as Siobhan Keenan's analysis of The Emperor's Favourite and Mary Polito and JeanSébastien Windle's analysis of The Humorous Magistrate demonstrate. 130 By presenting in their literary and historical context the material that precedes the four plays in the Newdigate volume, this article offers some possible frameworks for future research. Because the full-text plays have been bound with later items and poems with a decided emphasis on late seventeenthcentury politics, the plays in this volume should be read not only in relation to their original political settings, but also with an eye to the political significance they may have accrued in the tumultuous period of the civil wars, the interregnum, the Restoration, the exclusion crisis, and the Glorious Revolution. The plays in this volume are, furthermore, examples of the 'precious few' manuscript plays that we have: they demonstrate that manuscript plays at times remained in family hands (such as those composed by John III) whereas at other times they were recopied (evidenced by the Arbury and Osborne versions of The Humorous Magistrate), circulated, and changed (like the Grey's Inn revels). 131 The items in A414 demonstrate that the Newdigate family participated in a culture, or, at least, a coterie, that circulated a wide variety of texts, including those that they wrote themselves.
Indeed, the miscellaneity of this volume represents the social and collective nature of textual transmission in the early modern period: the creation of this volume involved not only the Newdigates (and perhaps others) who gathered the papers, but also those who authored the multiple and varied texts, those who copied and recopied them, and those who read them as they circulated. As a collection of the theatrical and the political, the bawdy and the idealistic, the poetic and the functional, the Newdigate volume reminds us that members of the English country gentry could diligently follow current events and had a taste for the arts. While opening up new avenues for understanding its plays, the Newdigate volume highlights the specific political, historical, theatrical, and artistic tastes of one Warwickshire family. 
